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NATHAN ZULLINGER 
Nathan A. Zullinger is a Master's candidate in Choral Conducting at Boston University's 
School of Music where he studies choral conducting with Ann Howard Jones and orchestral 
conducting with David Hoose. He is currently the conductor of the Broadmoor Chamber 
Singers, based in Natick, Massachusetts. 
A native of south central Pennsylvania, Mr. Zullinger graduated magna cum laude from 
Messiah College, where he received a Bachelors' degree in Music Education. At Messiah he 
studied voice and conducting with Linda Tedford and piano with Carol Anderson. He is fea-
tured as a soloist, keyboard player, and conductor on several recordings with the Messiah 
College choirs. 
Prior to arriving in Boston, Mr. Zullinger spent two years as the Vocal Music director at 
Summit Middle School in Summit, New jersey. He has sung professionally with the Sacred 
Heart Cathedral Choir (Newark, NJ). As a freelance musician, he has served as organist and 
pianist in several churches and continues to accompany extensively, working with soloists and 
choral ensembles. In February 2004, he participated in the Robert Shaw Choral Workshr- t 
Carnegie Hall under the baton of Charles Dutoit. 
Mr. Zullinger's previous conducting experiences include the Susquehanna Youth Chorale, the 
Messiah College Singers, the Messiah College Concert Choir, and five choirs at Summit Midd le 
School. He is an active member of the Music Educators National Conference and the 
American Choral Directors Association, serving as the founding president of Messiah College's 
ACDA student chapter. In the spring of 2004 he was elected to Pi Kappa Lambda, the 
National Music Honor Society. He has recently taught and conducted at Lutheran Summer 
Music Academy and Festival in Decorah, Iowa, and will return this summer. 
MIGUEL FELIPE 
Miguel Felipe is a Master's candidate in Choral Conducting at Boston University's School of 
Music, where he studies with Ann Howard Jones. In addition to his studies, he is in his fourth 
year as director of music at Arlington Street Church, a church in the Unitarian Universalist 
Association, and his fifth season as artistic director of the Maine Gay Men's Chorus in 
Portland, Maine. 
Most recently, Mr. Felipe lived in Cincinnati, Ohio where he completed a degree in Music 
Theory and Conducting at The University of Cincinnati College-Conservatory of Music, 
summa cum laude under the tutelage of john Leman and Christopher Zimmerman. While 
there, he worked as a church musician for several area churches including The Cathedral of St. 
Peter in Chains, home of the archbishop of Ohio. 
Mr. Felipe also attended the lnterlochen Arts Academy where he received a diploma in Piano 
Performance. In addition to his piano studies, he studied conducting and led the chamber 
choir, Beau Chant, in many concerts, children's events and a recording project forWIAA, a 
National Public Radio affiliate. 
PROGRAM NOTES 
Johann Sebastian Bach ( 1685-1750) still retains his position as a god-like figure in the history 
of music over two hundred and fifty years after his death. His genius is especially evident in 
his choral writing for the church. Throughout his career he composed hundreds of church 
cantatas (of which approximately 200 survive), the mammoth Mass in B minor, and several 
Passion settings, as well as a handful of motets. The cantatas alone represent an astonishing 
feat of creative skill. During his most active period of cantata composition in the I 720's he 
was composing one every few weeks. Exactly how many performers were involved in these 
weekly presentations remains a mystery to which no two scholars have a similar answer. 
Incidentally, Bach never used the term "cantata"; he was more likely to refer to them as 
"Concerto," Motetto," or just "Music:· 
Nach, dir Herr, verlanget mich (BWV 150) is considered by many authorities to be the earliest 
Bach cantata that has survived. The only known score is a copy made in 1753 by Bach's stu-
dent C. F. Penzel. It is thought to have been composed around 1706, while Bach was serving a 
church in the town of Arnstadt. Like a number of works from this period, it bears the strong 
of the central German tradition, most notably Pachelbel and Buxtehude (Bach is known 
t ''. walked several hundred miles and jeopardized his job to hear Buxtehude play the 
or' . Other cantatas composed during this early period of his career include Aus der Tiefe 
(BWV 131) and Gottes Zit ist die a//erbeste Zeit (BWV I 06) . These early cantatas were not part 
of the regular cycles that Bach later composed for Sundays and feast days; they were con-
ceived and written with specific occasions (civic or religious) in mind. 
The seven movements of Cantata 150 are arranged symmetrically. The text is from Psalm 25, 
which Bach exerpts, alternating selected verses with free text paraphrases. The Sinfonia and 
first chorus contain surprising chromaticism for this period of Bach's career. Also interesting 
from a tonal perspective is the whole tone scale in movement four. Bach's developing formal 
skill is evident in the prelude-and-fugue form found in movements 2, 4, and 6. A folk influence 
can also be found in Bach's early output, and this is most noticable in movements 2 and 5. 
Text-painting is evident in the fourth movement (an ascending scale weaves its way through 
the four voices parts on the text "Guide me, Lord") and the fifth movement (the continuo is 
used to illustrate the stormwinds mentioned in the text). The virtuosic bassoon material in 
the sixth movement is tied to a lengendary display of Bachian temper. Apparently the com-
poser was extremely frustrated by the playing of his bassoonist during this movement. Seeing 
the man later in the street, Bach allegedly referred to him as a Zippelfaggotist (often translated 
as "greenhorn bassoonist," or even more humorously, "nannygoat bassoonist"). Bach was rep-
rimanded by the town council after the two men nearly came to blows. Most fascinating of all 
is the seventh movement, the only movement with a distinctively Christian text. The continuo 
carries the repeated thematic material of the chaconne. Some historians have speculated 
that this theme was written by Pachelbel and that Bach created this movement as a tribute to 
the composer on his death in 1706. Whether or not this is true, the theme was significantly · 
impressive enough to be used by Brahms in the last movement of his Fourth Symphony. 
-Nathan Zullinger 
Although written over 100 years ago, in 1894-1896, Rachmaninoffs Six Choruses for Women's or 
Children's Voices, Op. 15 does not appear to have received a premiere in its final form until 
1973 at the centenary of his birth. This earliest recorded performance was by the Yurlov State 
Chorus conducted by Yevgeny Svetlanov at a centenary celebration. 
Serge Rachmaninoff was born in the spring of 1873 in Oneg, near Novgorod, Russia, and 
exhibited talents as a pianist from an early age. While his life in St. Petersburg, Moscow, and 
eventually Los Angeles (Hollywood) is known best for the piano repertoire, Rachmaninoff 
excelled compositionally in many genres including symphonies, opera, choral works, songs and 
chamber music. 
Six Choruses, Op. 15 is a fine example of his early choral writing. They were written while 
Rachmaninoff was teaching at the Maryinsky Academy for Girls. The individual movements 
were published in Dyetskoe chteniye (Children's Reader) over a year's time before which the 
entire opus was published. The first movement, Slava narodu (All glory to our people) cele-
brates the "Tsar of all the Russians'," (Tsar Nicholas 11) accession of the Russian throne in 
1894 at the age of 26. While a triumphant setting of this text by N. Nekrasov, the accompani-
ment is simple when compared to the more elaborate, final movement Angel. This last m01 e-
ment is by far the most extensive of all six, and sets the famous poem of the same nam• 
Lermontov, Rachmaninoffs favorite poet.The dramatic setting explores a wide range of 
dynamics and rich harmonies in the women's voices while accompanied throughout by the 
undulating chords of the piano. 
Folk Songs of the Four Seasons by Ralph Vaughan Williams is a perfect example of the composer 
focusing his expert compositional technique to the folk music repertoire of his native country, 
England. In the "Prologue" and three movements of "Spring," Vaughan Williams deals with four 
folks songs: To The Ploughboy, Early in the Spring, The Lark in the Morning, and May Day Song. 
Throughout his life, Vaughan Williams was interested in the preservation of folk music. Joined 
by others with a similar goal of preservation and promulgation, most notably Gustav Holst, 
Vaughan Williams collected tunes starting at the turn of the century. These settings, from 
1949, come after nearly 50 years of collection and exhibit his mastery of choral writing. 
The opening "Prologue" is a straight-forward setting of the folk song accompanied by a small 
choir descant and full orchestral (piano) accompaniment.Via a direct segue, we move into an a 
cappella setting of "Early in the Spring" for three-part women's voices. The setting explores 
canonic writing, extensive free counterpoint, and expansions of phrase through embellishment 
of the original folk melody. The lush writing of "Early in the Spring" gives way to 'The Lark in 
the Morning," a simple two-part setting of the song underscored by a lively accompaniment. 
The close of Spring is "May Song." This setting sets a text associated with a variety of tunes 
over a full orchestral (piano) accompaniment.Again joined by a semi-chorus descant, this 
movement ends Spring with a blessing from the women: "God bless you all , both great and 
small,/And we wish you a joyful May." 
A man who was born, raised and went on to flourish in the Eastern United States, Vincent 
Persichetti is a 20th century composer whose choral music is not well known. While perhaps 
better known for his piano or wind ensemble works, the choral works are many and explore 
a variety of compositional techniques from simple diatonic writing to polyphonic work• 
complex atonality. The Spring Cantata, Op. 94 is a piece that demonstrates Persichetti's · 
compositional style that is often characterized by small gestures, rhythmic vitality and thought-
ful text setting. 
One of Persichetti's many works that sets poetry of e. e. cummings, this particular example 
was premiered in 1963 by the Wheelock College Glee Club for the 75th anniversary of the 
founding of their college - this same college is now more than I 15 years old and still resides 
in Boston's Fenway neighborhood. 
The Cantata opens with ''Trees," a tranquil setting in three parts marked dolce e calmo. 
Accompanied by only the slightest hints of a 'tonality,' the movement wanders its way through 
the poem with all voices alternating for the most prominent role. The second movement is in 
stark contrast it is marked conagilita and whips through cummings' text with all of the excite-
ment and spirit of Spring.This movement's two-part texture is wholly homophonic and is 
characterized by its sudden dynamic changes and precise articulations. Returning to a tempo 
like the opening, "Spring is like a perhaps hand" is marked delicatament. This third movement, 
with is flexible and speech-like rhythms, ends with a sparse, pianissimo-piano coda made even 
more spare when compared to the opening of the fourth movement "In just-spring." This last 
movement, with its concocted words like 'mudlicious' and 'bettyandisbel,' playfully presents 
the text in a mostly-homophonic style at a brisk tempo marked giocondo.Accompanied 
throughout by a twitchy and percussive piano part, this playful movement ends with the 
women singing alone. 
t) -Miguel Felipe 
TEXT AND TRANSLATIONS 
Johann Sebastian Bach (1685-1750) 
Cantata No. 150, 'Nach, dir Herr,verlanget mich,' BWV 150 
Chorus, Psalm 25, v. 1-2 
Nach dir, Herr, verlanget mich. 
Mein Gott, ich hoffe auf dich. 
LaB mich nicht zuschanden werden, 
daB sich meine Feinde nicht freuen uber mich. 
Aria 
Dech bin und bleibe ich vergnugt, 
Obgleich hier zeitlich toben 
Kreuz, Sturm und andre Proben, 
Tod, Holl und was sich fUgt. 
· Ob Unfall schlagt den treuen Knecht, 
Recht ist und bleibet ewig Recht. 
Chorus, Psalm 25, v. S 
Leite mich in deiner Wahrheit und lehre mich; 
denn du bist der Gott der mir hilft, 
taglich harre ich dein. 
Trio 
Zedern mussen von den Winden 
Oft viel Ungemach empfinden, 
Oftmals werden sie verkehrt. 
Rat und Tat auf Gott gestellet, 
Achtet nicht was widerbellet, 
Dr~ - in Wort ganz anders lehrt. 
-i 
Chu us, Psalm 25, v. IS 
Meine Augen sehen stets zu dem Herrn; 
denn er wird meinen FuB aus dem Netze ziehen. 
To thee, 0 Lord, I lift up my soul. 
My God, I trust in thee. 
Let me not be put to shame. 
Let my enemies not exult over me. 
Yet I am and shall remain cheerful, 
Though at times there rages 
Cross.Storm and other trials, 
Death, hell and what pertains to them. 
Even if misfortune strikes the faithful servant, 
Right is and ever will remain Right. 
Lead me in thy truth and teach me; 
for thou art the God of my salvation, 
daily I await thee. 
Cedars must in the wind 
Often much distress feel, 
Often they will become beset. 
Advice and assistance from God they seek, 
Heed not the voices around them, 
For his Word is a perfectly different teaching. 
My eyes look steadily to the Lord; 
for he will pull my feet from the net. 
Chaconne 
Meine Tage in dem Leide 
Endet Gott dennoch zur Freude; 
Christen auf den Domenwegen 
Fuhren Himmels Kraft und Segen. 
Bleibet Gott mein treuer Schutz, 
Achte ich nicht Menschentrutz; 
Christus, der uns steht zur Seiten, 
Hilft mir tiiglich sieghaft streiten. 
Sergey Rachmaninov (1873-1943) 
Six Songs, Op. 15 
Slava nar6du - N. Nekrasov 
Glory, all glory to all our people! 
Pride of the nation, joy for the soul, 
Freedom and peace are prized over all! 
Glory, all glory to all our people! 
Through countless battles freedom and peace 
Have been left to us by our fathers. 
We all a loving family united, 
Peace has been strengthened, 
Carrying forward freedom's just cause. 
Angel - M. Lermontov 
Through heavens at midnight an angel did fly, 
His song softly filling the sky: 
The moon and the stars and the clouds all around 
Gave ear to this wonderful sound. 
He sang of the bliss of the souls filled with love 
In heavenly gardens above; 
Of God the Almighty he sang, 
And his words of praise were without any sin. 
He carried a youthful soul held to his breast 
Down to a world sadly oppressed. 
The sound of the song in this tender young heart, 
Though it had no words, would not depart. 
And suffered for ages alone in the world, 
With longing so wondrously filled; 
The heavenly grace of his song was not drowned 
By clamorous din of earthly sound. 
Ralph Vaughan Williams ( 1872-1958) 
Folk Songs of the Four Seasons 
To the Ploughboy 
Come all you young ploughboys and help me to sing, 
I'll sing in the praise of you all, 
For if we don't labour how can we get bread? 
Let's sing and be merry withal. 
Here's April, here's May, here's June and July, 
What pleasure to see the com grow, 
My days in suffering 
Finally God will tum to joy; 
Christ on the path of thorns 
Leads Heaven's might to victory. 
God remains my true protection, 
I fear not human opposition; 
Christ, who stands beside us, 
Helps me daily win the fight. 
--
' 
In August we moil it, we reap, sheath and tie, 
And go down with our scythes, for to mow 
And when we have laboured and reaped every sheaf, 
And gleaned up every ear, 
We'll make no more ado but to plough we will go, 
To provide for the very next year. 
Early in the Spring 
O early, early in the Spring 
The cuckoo and the nightingale 
So sweetly were singing. 
As I walked out one May morning, 
0 , there I did two lovers see, 
They were taking of the air, o. 
Then this young couple they walked along, 
And this young man he sang a song, 
Thinking to gain her favour. 
·~; u have gained my heart,' said she 
'A. , len away my liberty, 
Pray grant to me your name, Sir.' 
And married were, in sweet content, 
She and her own true lover. 
The Lark in the Morning 
As I was a walking one morning in the Spring, 
I heard a pretty damsel most sweetly to sing, 
And as she was singing, these words she did say, 
"There's no life like a ploughboy's all in the month of May!" 
The lark in the morning doth rise from her nest, 
She mounts in the air with the dew round her breast. 
Its all the day long she will whistle and sing, 
And at night she will return to her own nest again. 
And when the pretty ploughboy his day's work is done, 
He trips down to the meadows where the grass 'tis all cut down, 
And there with his sweetheart he'll dance and he'll sing, 
And at night he will return with his lass home again. 
May Song 
0 we've been rambling all this night 
And some part of this day, 
And now we have returning again 
And have brought you a branch of may. 
A branch of may we've brought to you, 
And at your door it stands, 
. It is but a spray, but it's bright and gay 
By the work of our Lord's hands. 
n s they are so green, 
Sci as any leaf; 
Our Lord, our God has watered them 
With heavenly dew so sweet. 
Awake, awake, you pretty, pretty maid, 
Out of your rosy dream, 
And step into your dairy below 
And fetch us a bowl of cream. 
Our song is done and we must be gone, 
No longer can we stay, 
So God bless you, great and small, 
And we wish you a joyful May. 
Vincert Persichetti ( 1915-1987) 
Spring Cantata, Op. 94 
Trees - e. e. cummings 
trees 
were in(give 
give)bud when to me 
you 
made for by love 
love said did 
o no yes 
earth was in 
(live 
love)spring 
with all beautiful 
things when to 
me 
you gave gave darling 
birds are 
in(trees are in) 
song 
when to me you 
leap and I'm born we 
're sunlight of oneness 




a little a 
little 
was 
much and much 
is 
too if 





and two are 
wildstrawberries 
Spring is like a perhaps hand - e. e. cummings 
Spring is like a perhaps hand 
(which comes carefully 
out of Nowhere)arranging 
a window.into which people look(while 
people stare 
arranging and changing placing 
carefully there a strange 
thing and a known thing here)and 
changing everything carefully 
spring is like a perhaps 
Hand in a window 
(carefully to 
and fro moving New and 
Old things.while 
people stare carefully 
moving a perhaps 
fraction of flower here placing 
an fair there)and 
I ' 
·, 
without breaking anything. 
In Just-spring - e. e. cummings 
in Just-
spring when the world is mud-
luscious the little 
lame baloonman 
whistles far and wee 
and eddyandbill come 
running from marbles and 
piracies and it's 
spring 
when the world is puddle-wonderful 
the queer 
old baloonman whistles 
far and wee 
and bettyandisbel come dancing 
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